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Taken from 'The Lord of the Rings', Book I, Chapter 10 'Strider'
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Non allegro, comodo

5

9

12








FRODO AND SAM, MARCHING


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  
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   
  

        

        
           
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   
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 
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   
  

  
 

 
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 
   
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  
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      
 
   

  
                


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4.

Allegro agitato
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cresc.
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 
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then,
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and then, and then, and then? I can not- say.
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     
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 

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 
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 
     


 
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
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
 
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    
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    

       
  


                               


 

 
                  


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         

                                            
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grey his foot steps- up on- the hill were heard, be fore- the dawn, be

p cresc. al f

fore- the


più

p cresc.


dawn

cresc.

he went a way,- he went, on

f

jour ney- long with out- a word.

  
p

cresc.
f

misterioso

    


dimin.




SECOND VERSE.  From

mf

Wil der- land- to West ern- shore, from north ern- waste to south ern-


p




più


hill, through dra gon- lair, through

p cresc. al f

dra gon- lair and hid den- door, he


p cresc.


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                       

            
 

           
           

  



   

 
 




   

 
  

   

                      

         
 
           

 
 


           

   

 


      

 


 




   

   
    

                                     

             

    


    


    


  

 

                   
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 

   
   

     



   

                    
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 
   

 
  

   

 
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       
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
   
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Taken from 'The Lord of the Rings', Book II, Chapter 7 'The Mirror of Galadriel'


went, and

f

dark ling- woods he walked at

 
f

 



dimin. al pp


will. THIRD VERSE.  He

p

stood up on- the bridge a lone,- and fire and sha dow- both de fied,- his


pp


  


tragico, sempre tenute




staff

cresc.

was bro ken- on the stone,

ff

in

f

Khâ zad- dûm,-




sf p




cresc.




in

mf

Khâ zad- dûm,-


in

p

Khâ -


pp


vivace 

poco calando


zad dûm

cresc. al fine

- his wis dom- died.
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 

 

 
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 


 



 









   
   





                       
     



   











     
       



 


 


 


 


 

              

             
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
  

         
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
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    

          

            
 


    

    
    

      
   




   
  


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ARWEN, THE ELVEN FAIR
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El be- reth!- El be- reth!- Gil
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
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
pp


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a piacere


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legato
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3
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legato molto

3
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cresc.
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                        
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
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
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   
  
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



 








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





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
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
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
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
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

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



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A El be- reth!-

 Taken from 'The Lord of the Rings',
Book II, Chapter 1 'Many Meetings'
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Note on Pronunciation
Concerning the two Elven languages, Sindarin (No. 5) and Quenya (No. 2), Tolkien writes the following:

ch = German ch  like in Bach
dh = as a voiced th  like this
 g = always as g in give
 h = always as h in house
 r = always a trilled r  like in Russian or Italian
 s = as a voiceless s  in soft
th = as a voiceless th  in thin
 v = English v  oder German w
 y = consonant in Quenya, like y  in you

piangendo

Double consonants are intended to be spoken longer.
Vowels a, e, i , o, u represent the English sounds in the words
   father, were, machine, for, brute.
Vowels with an acute accent are intended to be spoken longer.
A final e is often written ë to assure that it is never mute.
Quenya au, ui  and Sindarin ae, ui  are diphtongs and make out
   one single syllable. ui  = like in ruin, ae = like in wait
The stress falls on the first syllable in two-syllable words;
   in longer words it falls on the second but last syllable, if that
   contains a long vowel or a diphtong, else on the third but last.
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